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MOUNT  RAINIER 

Something  untrodden  in  the  routine  dust 
Of  unconcerned  humanity,  something 
Unclaimed,  some  spot  yet  sacred,  undefiled, 
Above,  beyond  the  daily  round  of  form, 
Still  native,  free  andpure — such  see\est  thou, 

0  idle  dreamer?  Yonder  turn  th;y  gaze 
To  that  intrepid  pea\  which  fills  the  s\y; 
To  human  eyes  still  changeful,  whether  in 
The  hueless  lights  of  cold  and  unsunned  djwn, 
Or  in  the  warmer  tints  of  brilliant  sunsets; 
Yet  endlessly  the  same,  uplifted — aye, 
Unmoved,  most  strong,  unmindful  of  the  storms 
Of  human  fate  and  human  destiny. 

Fact  visible  of  God  invisible, 

And  mile-post  of  His  ways,  perpetual 

And  snowy  tabernacle  of  the  land; 

While  purples  at  thy  base  this  peaceful  sea, 

And  all  thy  hither  slopes  in  evening  bathe, 

1  hear  soft  twilight  voices  calling  down 
From  all  thy  summits  unto  prayer  and  love. 

FRANCIS  BROOKS 
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From  Our  Auburn  Kilns 


In  the  development  of  a  new  region  little  attention  is  paid  to  the  ceramic  resources  until 

the  country  has  passed  the  frontier  state.  .  .  .  The  ceramic  industries  .  .  .  are  depend' 

ent  upon  the  awa\ening  of  the  new  country  by  other  means.  .  .  .  The  growth  of  such 

industries  awaits  the  capacity  of  the  surrounding  neighborhood 

to  utilize  the  products. 

THE  CERAMIC  INDUSTRY  IN  THE  STATE  OF  WASHINGTON: 
BY  PROFESSOR  HEWITT  WILSON,  COLLEGE  OF  MINES,  UNIVERSITY  OF  WASHINGTON 

IT  has  frequently  been  asserted  that  the  architects  of  this  generation  are 
more  generally  inclined  to  draw  their  inspiration  direct  from  Nature 
than  at  any  previous  time  in  our  history.  If  this  be  true,  and  present 
evidence  seems  to  sustain  the  premise,  surely  great  things  are  to  be  expected 
from  the  architects  of  the  Northwest,  for  here  Nature  wrought  in  one  of 
her  most  exalted  architectural  moods. 

Take,  for  example,  the  City  of  Seattle  and  its  environs.  Here  is  a  city 
that,  although  a  great  seaport,  lives  intimately  with  noble  mountains. 

To  the  west,  farther  than  the  eye  can  compass,  the  majestic  battlements 
of  the  Olympic  Range  rear  against  the  sky  an  endless  chain  of  medieval 
fortresses  magnified  a  thousand  times.  To  the  east  the  evergreen  slopes  of 
the  Cascades  come  tumbling  down  from  their  cloud-piercing  heights  to 
meet  the  narrow  coastal  plain.  Off  to  the  south,  sublime  in  the  grandeur 
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of  its  isolation,  stands  Mt.  Rainier  like  an  eternal  sentinel,  hoary  with  age 
and  garlanded  with  snows  whose  translation  into  slowmoving  glaciers 
began  before  recorded  time.  Here  indeed  was  Nature  at  work  as  architect. 
Here  is  inspiration  for  any  man. 

The  City  of  Seattle  lends  itself  admirably  to  a  direct,  interpretation  of 
such  noble  masterpieces  of  Nature.  Rising  somewhat  abruptly  from  water- 
levels  that  nearly  surround  it  on  three  sides,  the  city  reaches  easy  emi- 
nences,  in  themselves  a  lovely  natural  skyline.  Embellished  by  the  works 
of  man,  this  place,  but  lately  covered  with  primeval  forests,  has  been  trans- 
formed  into  a  city  of  beauty. 

Men  respond  to  the  beauty  that  is  around  them  according  to  the  degree 
of  their  civilisation  and  culture,  so  it  is  not  strange  to  find  Seattle  building 
beautifully,  since  here  every  prospect  pleases  and  at  every  outlook  the  eye 
rests  upon  majestic  mountains  and  placid  waters. 

Architecturally,  Seattle  bids  today  for  a  place  in  the  front  rank  of  mod- 
ern American  cities.  It  has  scores  of  fine  business  structures  that  bespeak 
the  definite  rooting  of  a  rich  architectural  tradition.  Even  the  most  exact- 
ing critic  need  not  fear  for  the  artistic  future  of  this  great  city. 

In  the  L.  C.  Smith  Building,  whose  inspiring  tower  rises  forty-two  sto- 
ries, Seattle  has  a  monumental  edifice  that  long  stood  second  in  height  only 
to  the  famous  Woolworth  Building  in  New  York.  It  should  be  mentioned 
here  that  the  L.  C.  Smith  Building  is  faced  with  terra-cotta  made  by  Glad- 
ding, McBean  6s?  Co. 

Architectural  excellence  of  a  high  order  is  not  confined  in  Seattle  to 
business  structures.  Seattle  has  many  public  buildings  of  fine  design  carried 
out  in  appropriate  materials.  Here  too  are  a  number  of  notable  ecclesiasti- 
cal edifices;  beautiful  homes  are  the  rule,  not  the  exception;  and  several 
institutions,  notably  the  University  of  Washington  group,  evidence  the 
versatility  as  well  as  the  ability  of  the  architects  of  the  Northwest. 

With  such  a  background  it  is  easy  to  understand  why  an  institution 
like  Gladding,  McBean  6s?  Co.  should  have  become  interested  in  extending 
its  activities  into  this  region,  particularly  when  the  people  evince  bound- 
less enterprise  with  which  to  further  natural  endowments.  The  company, 
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with  fifty  years  of  manufacturing  experience  in  California,  and  with  a  con- 
stantly widening  field  for  its  clay  produces,  had  been  for  some  time  engaged 
upon  an  expansion  program  designed  to  introduce  its  manufacturing  facil' 
ities  into  the  regions  of  greatest  demand. 

Accordingly,  about  two  years  ago,  Gladding,  McBean  6?  Co.  began  to 
study  the  Northwestern  field.  Their  investigation  led  naturally  to  an  ex- 
amination  of  the  status  in  that  territory  of  the  Northern  Clay  Company, 
at  Auburn,  near  Seattle. 

Northern  Clay  was  relatively  small,  but  it  was  found  that  in  all  essen- 
tials,  including  the  character  of  its  product,  pride  in  craftsmanship,  and 
organization -morale,  the  company  measured  fully  to  the  standards  that 
Gladding,  McBean  cV  Co.  had  long  ago  set  for  themselves. 

A  small  pottery  plant  was  established  at  Auburn  thirty  years  ago.  The 
manufacture  of  terra-cotta  began  there  in  1905,  to  supply  a  growing  demand 
for  an  essential  building  material.  Prior  to  that  time  such  terra-cotta  as 
had  been  used  was  imported  either  from  other  states  or  from  England. 
Seattle  early  learned  the  lesson  of  using  fireproof  building  materials,  par- 
ticularly in  the  business  section,  for  in  the  days  when  lumber  was  used  al- 
most exclusively  the  town  suffered  more  than  one  visitation  by  fire  that 
almost  totally  destroyed  it. 

In  1908  the  little  Auburn  pottery  became  the  Northern  Clay  Company s 
and  with  this  fresh  impetus  Auburn  became  the  headquarters  of  a  modern 
terra-cotta  manufactory  that  attained  a  standing  second  to  none  in  char- 
acter of  output.  The  company  acquired  extensive  clay  deposits  of  a  high 
quality  near  by.  Thereafter  the  Northern  Clay  Company  consolidated  its 
reputation  for  producing  high-class  terra-cotta,  and  for  helpful  and  intelli- 
gent co-operation  with  architects,  contractors,  and  buyers  in  general. 

Under  these  conditions  it  was  speedily  determined  that  Gladding, 
McBean  £•?  Co.  should  take  over  the  Northern  Clay  plant,  and  the  con- 
solidation was  accordingly  effected  in  the  spring  of  1925.  The  old  name 
was  continued  until  the  following  December,  when  it  was  changed  to 
Northern  Clay  Plant  of  Gladding,  McBean  6?  Co. 

Because  of  the  fact  that  their  work  was  beyond  reasonable  criticism, 


I  '  Dexter  Horton  Building,  Seattle 


John  Graham,  Architect 


This  fifteen'story  structure,  designed  to  typify  business,  is  one  of  Seattle's  notable  buildings.  It  is  clothed  entirely  in 

terra-cotta  of  a  pale  cream  color  with  satin-enamel  finish.  The  high  reflecting  value  of  both 

color  and  glaze  renders  court  offices  as  light  as  those  on  street  fronts. 


II  '  Dexter  Horton  Building,  Seattle 


John  Graham,  Architect 


This  detail  view  shows  the  treatment  of  the  entranceway  on  the  west  facade  of  the  building.  The  rusticated  blocks 
of  terra-cotta,  which  are  unusually  large,  are  notably  in  scale  with  the  mass 

of  the  building. 
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the  personnel  of  the  Northern  Clay  organisation  was  continued  under 
Paul  S.  MacMichael  as  vice-president  and  general  manager.  Executive  and 
sales  offices  for  the  Northwest  were  established  in  the  Dexter  Horton 
Building.  This  is  one  of  Seattle's  notable  structures.  It  is  clothed  in  terra- 
cotta from  the  kilns  at  Auburn,  and  it  is  illustrated  in  this  issue.  While  the 
Auburn  plant  manufactures  terra-cotta  exclusively,  the  Seattle  sales  office 
handles  the  complete  line  of  Gladding,  McBean  &  Co.'s  other  clay  products 
as  well  as  the  terra-cotta  from  Auburn. 

The  illustrations  in  this  number  of  Shapes  of  Clay  consist  entirely  of 
structures  clothed  or  trimmed  with  terra-cotta  from  the  Northern  Clay 
Plant. 
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As  San  Francisco  came  into  her  own 
through  the  gold  rush  of  'Forty-nine,  so 
Seattle  found  herself  definitely  and  con' 
clusively  during  the  Klondike  rush.  Se' 
attle,  therefore,  attained  metropolitan 
height  at  a  comparatively  recent  date. 
This  fad;  must  be  held  in  mind  when 
estimate  is  made  of  Seattle's  architectural 
achievements. 

The  arts  do  not  ordinarily  flourish  in 
a  pioneer  environment.  They  find  their 
best  expression  in  that  atmosphere  of 
community  leisure  which  comes  when 
material  prosperity  is  fixed  beyond  has- 
ard  of  change.  The  great  cities  of  the 
Pacific  Coast  have  attained  this  position 
with  truly  amazing  speed,  overleaping 
obstacles  with  youthful  ease,  and,  in  a 
manner  of  speaking,  "catching  up"  with 
the  much  older  cities  of  the  Atlantic 
seaboard. 

And  so  we  find  in  Seattle  the  firm 
foundation  of  an  artistic  achievement, 
expressed  more  particularly  through  the 
art  of  architecture.  Seattle  is  building  a 
great  city  in  a  manner  more  and  more 


distinguished  with  every  passing  year. 
Her  architects  take  a  pride  in  their  city, 
and  are  interpreting  its  spirit  with  ever- 
increasing  accuracy. 

What  is  here  said  of  Seattle  is  true 
of  the  Pacific  Northwest  as  a  whole.  It 
is  a  region  of  bold  endeavor,  of  optimism 
that  has  been  fully  justified.  Its  archi- 
tecture sounds  this  note.  And  as  Seattle 
is  its  metropolis,  the  note  emerges  there 
with  clearer  and  clearer  distinctness. 

In  West  Seattle  there  is  a  spot  of  his- 
toric  significance  called  Alki  Point.  There, 
in  185 1,  the  first  American  settlement 
of  the  Puget  Sound  region  was  made. 
Those  first  settlers,  true  progenitors  of 
the  Seattleites  of  today,  called  their  little 
huddle  of  shacks  "New  York  Alki,"  Al\i 
being  an  Indian  word  meaning  "by  and 
by."  That  their  town  would  be  a  New 
York  by  and  by  they  had  no  doubt. 
Their  optimism  found  a  quaint  way  of 
recording  itself,  but  it  had  a  basis  in 
determination  and  aggressiveness.  Seattle 
today  does  not  try  to  be  New  York;  it 
is  content  to  be  Seattle.  And  its  archi- 
tects are  playing  a  most  important  part 
in  making  Seattle  a  great  American  city. 

#  #    # 

In  anticipation  of  the  question  that  will  natur- 
ally  arise  regarding  the  omission  from  this  issue 
of  Shapes  of  Clay  of  a  number  of  Seattle's  no- 
table  buildings,  we  hasten  to  explain  that  these 
have  been  reserved  for  future  treatment. 

*  *    # 

Our  cover  picture  is  a  striking  view  of  Mt. 
Rainier,  taken  across  the  skyline  of  Seattle's 
business  district  from  one  of  the  city's  heights. 
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III  '  (Aboue)  Frederick  fe?  Nelson  Department  Store,  Seattle  John  Graham,  Architect 

By  the  use  of  mottled  terra-cotta  of  white  gloss  -with  warm  cream  background,  this  building  is  made  to  stand  out  with 

attractive  prominence  in  the  shopping  district. 

(Below)  Seattle  Title  ii  Trust  Building,  Seattle  Schack,  Young  ii  Myers,  Architects 

An  interesting  example  of  what  can  be  accomplished  in  rejuvenating  an  old  building  by  the  use  of  terra'Cotta.  The 

material  here  is  a  dark  and  light  cream  pulsichrome  enamel  in  gloss  finish. 
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A.  H.  Albertson,  Architect: 


IV  '  (Above)  Mt.  Baker  Park  Presbyterian  Church 

Paul  Richardson,  Jos.  W.  Wilson,  Associates 
For  this  delightful  little  church  a  facing  of  brick  was  combined  with  polychrome  terra-cotta  trim.  The  terra-cotta  is 

of  light  green  matt-enamel  finish,  with  dark  blue-green  tones.  The  rosette  is  a  warm  dark  orange  polychrome. 

(Below)  University  of  Washington,  Mines  Building  Charles  H.  Bibb,  Carl  F.  Gould,  Architects 

Trimmed  with  terra-cotta  of  a  warm  gray  matt  enamel,  this  building  is  typical  of  the  architecture  of  the  more  recent 

structures  on  the  campus.  It  is  interesting  to  note  the  unusually  large  glass  area. 


V  '  Roosevelt  High  School,  Seattle  F.  A.  Naramore,  Architect 

Effective  use  of  terra-cotta  from  the  kilns  of  the  Northern  Clay  Plant  was  made  in  this,  one  of  the  most  pleasing  of 

Seattle's  newer  school  buildings.  The  terra-cotta  is  mottled  cream  and  dark 

buff  with  a  gloss  finish. 
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VI  '  Spring  Apartments,  Seattle 


John  Graham,  Architect 


An  unusual  effect  was  obtained  in  this  eleven'story  apartment  building  by  the  judicious  use  of  terra-cotta  trim.  The 

terra'COtta,  though  minor  in  bulk,  is  predominating  in  value  to  the  observer.  It  is  of  dark 

and  light  cream  pulsichrome  in  gloss  finish. 


VII  '  West  Seattle  State  Bank,  West  Seattle 


Arthur  L.  Loveless,  Architect 


This  noble  entranceway  was  executed  in  terra-cotta  of  matt  texture.  The  body  color  is  warm  pinkish  gray,  -with  various 

shades  of  green  and  bluish-green  polychrome,  supplied  by  the  Northern  Clay  Plant.  The  kilns  at  Auburn 

have  had  marked  success  in  producing  polychrome  terra-cotta. 


VIII  '  Herald  Building,  Bellingham,  Wash. 


F.  Stanley  Piper,  Architect ;  Morrison  &  Stimson,  Associates 


This  rich  entrance  arch  of  Gothic  inspiration  is  done  in  dark  cream  terra-cotta  of  matt-enamel  finish.  The  upper  tracery 
is  polychrome  in  a  warm  pinkish  tan.  A  striking  use  of  a  plastic  medium  with 

true  artistic  restraint. 


IX  '  Stimson  Building,  Seattle 


A.  H.  Albertson,  Architect;  Paul  Richardson,  Jos.  W.  Wilson,  Associates 

The  terra-cotta  supplied  by  the  Northern  Clay  Plant  for  the  facade  of  this  building  is  light  gray  standard  finish,  with 

light  blue-green  standard  polychrome,  tooled  six  bats  to  the  inch.  Here  ornament  is  freely  used, 

the  kilns  perfectly  interpreting  the  architect. 


CLADDING,  McBEAN  6?  CO. 

TOUNDED   1875 

LOS  ANGELES  PRESSED  BRICK  COMPANY 

Founded  1887 

San  Francisco  Office,  660  Market  Street 

Los  Angeles  Office,  621  South  Hope  Street 

Seattle  Office,  Dexter  Horton  Building 

San  Francisco  Sales  Yard,  445:  Ninth  Street 

Oakland  Office  and  Sales  Yard,  Twcntysecond  and  Market  Streets 

Fresno  Office  and  Sales  Yard,  San  Joaquin  Materials  Co.,  744  G  Street 


Lincoln  Plant,  Lincoln,  Placer  County,  California 

Tropico  Plant,  Glendale,  Los  Angeles  County,  California 

Los  Angeles  Plant,  College  and  Date  Streets,  Los  Angeles,  California 

Santa  Monica  Plant,  Santa  Monica,  California 

Alberhill  Plant,  Alberhill, Riverside  County, California 

Northern  Clay  Plant,  Auburn,  Washington 


Terra-Cotta:  In  enamel  and  unglazed  finishes  for  the 
facing  and  trim  of  buildings 

Roof  Tile:  Both  machine  and  hand-made  Latin  Tiles  in  wide  color  variations 

Face  Brick  '  Enameled  Brick:  Bric\for  buildings  and  mantels 

Faience  and  Floor  Tile:  Tile,  glazed  and  unglazed, 
for  floors,  walls,  bathrooms,  terraces,  and  mantels 

Vitrified  Salt  Glazed  Pipe:  For  sewage,  drainage,  and  irrigation: 
Conduit  pipe,  culvert  pipe,  drain  tile,  grease  traps,  flush  tan\s,  segmental  sewer  bloc\s 

Hollow  Clay  Tile:  For  partitions  and  bearing  walls 

Fire'Clay  Chimney  Pipe:  Chimney  tops,  flue  linings,  gas  flues 

Fire  Brick  and  Fire  Tile:  Fire  clay, flre'bric\  dust 

Laundry  Trays  '  Kitchen  Sinks 

Garden  Pottery:  Vases,  benches, urns,  fountains,  pedestals, 
sun  dials,  and  bird  baths 
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Detail,  Crystal  Pool  Natatorium,  Seattle 
B.  Marcus  Priteca,  Architect 

The  terra-cotta,  from  the  Northern  Clay  Plant,  Auburn,  Washington, 

is  gloss  white  enamel,  with  green  and  yellow 

polychrome  predominating. 
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